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The Punishment of Cupid
c. 1855–56
Encaustic paint on panel
111×74.5 cm
P.2015–0017
来歴／Provenance: Commissioned by Jean-François Bartholoni for the Hôtel 
《音楽》
Custine, 6 rue de La Rochefoucauld, Paris; [unknown location]; collection 
Kapferer, Paris.
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Cupid Asking for the Return of His Arms
c. 1855–56
Encaustic paint on panel
118×72 cm
P.2015–0018
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William-Adolphe Bouguereau entered the École des Beaux-Arts in 1846 
and studied in the studio of François-Édouard Picot. Awarded the Prix de 
Rome in 1850, he traveled to Rome for further study. Returning to France 
in 1854, he participated in the 1855 Paris World Fair where he gained 
further acclaim. Selected as an Académie member in 1876, and employed 
as a teacher at the École des Beaux-Arts in 1888, he firmly walked the 
path of public success and was heralded as a key figure in the art world. 
Bouguereau painted numerous works on mythological and religious 
subjects based on his Académie education and classical traditions. 
Through his considerable technical prowess fostered by orthodox art 
education he created images of smooth-skinned women that were at 
once carnal and adorable. On the other hand, he also contracted with the 
Paul Durand-Ruel gallery and Goupil & Cie in the 1860s and later years, 
lending his hand to the creation of numerous commercial works. 
From his return from Italy in 1854 onwards he received a succession 
of commissions, from the Saint-Louis Cathedral in his hometown of 
La Rochelle to the church of Saint Vincent-de-Paul in Paris, and for 
the adornment of private residences, such as the Bartholoni and the 
Péreire mansions. In 1854, an introduction from his teacher Picot led to 
a commission from the financier Jean-François Bartholoni to create a 
group of paintings to adorn his apartment in the Hôtel Custuine at 6 rue 
de La Rochefoucauld, Paris (Bartoli 1854/13A~ G, 1856/02A~ 02G). 
The NMWA’s three recent acquisitions are part of this commission and 
are thought to have been painted c. 1855. The Swiss-born financier was 
a pioneer in early French railway construction, such as the Compagnie 
du chemin de fer de Paris à Orléans, and also established a music 
academy in Geneva. After his son Anatole Bartholoni saw the works 
his father had commissioned, he too asked Bouguereau to decorate his 
own home on rue de Verneuil (1855/02~04, 1856–01 [Musée d’Orsay]). 
These two projects came to be known as Bouguereau’s major decorative 
paintings. The decorative paintings for the two Bartholoni homes were 
all based on classical themes, and painted in a style heavily influenced 
by ancient frescoes. Edmond About, a critic at the time, advised a visit to 
Bouguereau’s studio for those unfortunate enough to not go to Pompeii 
itself. 
Of the three works acquired by the NMWA, the ceiling painting Music 
depicts four women each playing musical instruments and three women 
singing, all seen above floating white clouds. Of these women, those 
playing the tambourine and flute in the foreground are semi-nude. While 
this depiction recalls the characteristics of his later goddess images, here 
the somewhat hard, static ancient fresco style is characteristic of works of 
this period.
Conversely, the Punishment of Cupid and Cupid Asking for the 
Return of his Arms use vivid pigments set against a white ground to 
depict Cupid dancing with a flute and goddess-like females. Cupid later 
became one of the popular motifs in Bouguereau’s works. Four other 
extant decorative panels for this same reception room are essentially the 
same shape as these two works, and depict women garbed in ancient 
style as personifications of the scholarly arts (History and Astronomy, 
Dance and Music, Tragedy and Comedy, and Poetry and Rhetoric). 
Further, according to Bartoli’s catalogue raisonné, the seven panels that 
adorned other rooms depict the muses and Cupid trifling with a woman’s 
affection, and thus it would seem that this punishment of Cupid scene is 
related to that other panel.
After the Bartholoni family had moved out of the Hôtel Custine, 6 
rue de La Rochefoucauld, Paris, in 1914 the site was used for the Loire 
Iron Foundry studio and navy steelyards. It is highly likely that these 
works were sold at that time. They entered the Kapferer collection before 
World War II and, other than the three works now in the NMWA, the 
whereabouts of the other works are not known.
The NMWA collection has previously included only a few examples of 
19th century mythological paintings or decorative panels, and only a few 
works by Académie painters. Thus this acquisition is meaningful in both 
regards. And while not a complete set, the group of three works will give 
the viewer a sense of the private residence decoration. These works also 
ably reveal that period’s booming interest in ancient frescos that arose 
after the 18th century discovery of Pompeii. (Megumi Jingaoka)
